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Determining role of fashion in changing landscape of design

Abstract. In the paper fashion was observed in terms of its defining role for design, society
and culture. In order to study the importance as well as the influence of fashion, it was considered in
terms of paragon design, which transfers the crucial value for the overall history of the design. Several
circumstances for a fashion item to become an example of paragon design were mentioned in this
research. Among key factors there are identity, transmitted through a garment, deep meaning, which
is shared both by the owner of the item and the society, fluidity of shared meanings, which
demonstrates that meaning is affected by changes in time and location and close connection with other
spheres. The study bases on the exhibition of the Museum of Modern Art in New York “Is Fashion
Modern?” By observing a group of exhibits the key factors were determined. The study may be
continued and developed by deeper observation of exhibits and their symbols, origination and shared
values.

Keywords: fashion as design; fashion influence; history of garments

In this study fashion is observed as an object of design, which in its common meaning is the
current trend in clothing. It is important to cover fashion using two crucial conditions. Firstly, fashion
should be accepted by the vast majority of society. Secondly, this acceptance has to last for a relatively
short period of time [1]. The philosopher Hans-Georg Gadamer determines fashion through science
and art, investigating the logic of fashion, its trends and innovations [2]. By design we will mean a
specification of an object, manifested by some agent, intended to accomplish goals, in a particular
environment, using a set of primitive components, satisfying a set of requirements, subject to some
constraints [3]. The correlation between fashion and design lies in the basis of this paper, however
there are links between fashion and such important aspects of life as functionality, cultural etiquettes,
aesthetics, politics, labor, economy, and technology.

The research is based on the first fashion exhibition at The Museum of Modern Art since 1944
called “Items: Is Fashion Modern?”’, which was launched at the end 0of 2017 [4]. The exhibition consists
of 111 garments and accessories, having a strong impact on design, society and overall history in the
twentieth and twenty first centuries. “Items: Is Fashion Modern?” is organized by Paola Antonelli,
senior curator of the Modern’s architecture and design department, and Michelle Millar Fisher, a
curatorial assistant, it has involved years of research and travel and is as anthropological as it is
aesthetic. The exhibition space unites and integrates items from tattoos, flip flops to the door-knocker
earrings and Tiffany diamond. The all are presented through their global and historical meanings. This
exhibition continues tradition of the architect and social historian Bernard Rudofsky, who stated
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clothing to be “anachronistic, irrational and harmful”. His exhibition “Are Clothes Modern?” was
organized in 1944 [5]. For our study the initial aim was to determine through this exhibition how
fashion influences design and to cover the general patterns.

Moreover, it is important to mention that items, which are presented on the exhibition, are not
just closely connected to design, they are paragons of design. Patterns, which exist in fashion world,
could afterwards be applied in other design oriented sectors [6]. Fashion is unquestionably a form of
design. It seems that for a fashion item to become a part of design the several circumstances should be
kept. Despite the great variety, existing in fashion, from postindustrial seriality (from ready-to-wear to
fast fashion) to precious, hand-crafted uniqueness (haute couture) common characteristic, which
distinguish paragons from ordinary clothes can be outlined [7].

An example of untypical exhibit is tattoos. Initially tattoos differ from clothes, however in
tattoos lie culture message along with determination of identity. From this side tattoos share the
functions, which belong to clothes as well. On the one hand, tattoos are the continuation of our image,
of uniqueness and personality. On the other hand, tattoos correlate with fashion trends; sometimes they
perform as design elements, a tattoo artist share role of designer. This atypical example illustrates the
required circumstance for fashion item to become a paragon of design. The term of identity should
be inseparably connected with clothing. A number of exhibits from “Items: Is Fashion Modern?”
brightly transmit identity: among them there are Kente Cloth as a part of West Africa culture and as a
symbol of national identity along with national pride.

Figure 2. Kente by Julie “Chez Julie” Norteye (left) and Nana Keaku Duah (right)
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Moving towards the other circumstances of paragon design the other term, which develops
from identity, is the deep meaning, lying behind the garment. In case of Tiffany diamond it is a kind
of storytelling and close association with happy marriage. In case of the Dashiki garment the meaning
is the story of New Breed Clothing, of Civil Rights and of the Black Panther movement. Paragon
design has to transmit values, specific meanings, which are usually extremely important for the owner
of item.

I

Figure 3. Dashiki styles from New Breed (left) and Lagos Balogun Market (right)
Among other crucial characteristics there is the fluidity of shared meanings. We want to
outline the gradual process of ballet flat creation. The American designer Claire McCardell, who
collaborated with longstanding ballet shoe manufacturer Capezio, noticed that flats, which originally

were used solely by ballet dancers, can be applied for everyday life [7]. McCardell believed that
modern, sporty women (like her) should dress in natural, freeing “clothes that move”.

Moreover, for fashion item to become an object of paragon design it seems important to
establish a close connection with other spheres, which form our environment. Fields may vary from
culture and design to sport and politics. This tendency is distinctly visible if we consider exhibits like
sport jersey. Dashiki garment, which was mentioned early, also transfer political meaning and context.
However, sports jersey intersects meaningfully with fashion, design, and politics.

Figure 4. Four sports jerseys on display as Item #91 in MoMA'’s
Items: Is Fashion Modern? exhibition, October 1, 2017-January 28, 2018

All things considered, it seems that for a fashion garment to become a paragon design several
circumstances should be kept. Fashion item should express and stress individuality of its owner along
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with his group identity. Another circumstance, which may be kept, is the deep meaning, lying behind
the garment. The meaning is not limited by the creation, the brand story or by the designer, it exists in
deeper layers of perception. Furthermore, shared meanings may be changeable. This circumstance
adds an innovational value to fashion clothes. Among other conditions the close and integral relation
to significant spheres like culture, politics was mentioned in the paper
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Onpeaensiomast poJjib MOAbI
B IIOCTOSIHHO MeHsIencs cepe au3aiiHa

AHHoOTanus. B 1aHHOM HcclleJ0BaHUM MOJJa PACCMATPUBAETCS C HO3HULIMU €€ ONIPEIEIAIOIEr0
BJIMSIHMA HA Takue cepsl, Kak Iu3aiiH, 00I1ecTBO U KysbTypa. C 11ebIo ONpeeeHNs €€ 3HaUUMOCTH
U BIUSHHS, OHA PacCMaTpUBAIACh MPUMEHUTENHHO K 00pas3laM BBIJAIOIIErocs AHM3aiiHa, KOTOpbIe
HecyT B ce0e KIIH0YeBble IIEHHOCTH M (OPMHUPYIOT MHUPOBYKO HCTOPHIO Pa3BUTHUs An3aiiHa. Bbln
BBISIBIICH Pl 0OCTOSITENBCTB, IPU KOTOPBIX MPEIMET MOJBI MOXKET MEPEUTH B KAaTErOpHIo oOpasia
nu3aiiHa. Cpean BaXHBIX (PAKTOPOB MOKHO BBIICIUTH MPUHAICKHOCT U UIEHTHUHOCTh, KOTOPbIE
HeceT B ceOe Belllb, MIYOMHHOE 3HAY€HHE, KOTOPOE pas3leNdeT Kak BIajesell BEeIlM, TaKk M ero
OKpY’>K€HHE, M3MEHUYMBOCTh DPa3/eseMbIX 3HAUCHHH, B 4YeM IMPOSIBIAETCS BIMSIHUE BPEMEHU U
IPOCTPAHCTBO HA MOJY, a TaK)Ke MPOYHAs CBsI3b ¢ ApyruMu cepamu. Vccnenosanue 6asupyercs Ha
JKCTO3UIMH My3es coBpeMeHHOro MckycctBa B Hpro-Mopke «SIBiseTcs i Moaa COBPEMEHHOH?»
PaccmarpuBas 4acTh SKCHOHATOB B 3TOW paboTe, HaM YAAJIOCh BBLACIUTH OOIIME TEHACHLUUH U
daxTopsl. MccienoBanne MOKeT ObITh IIPOJOIDKEHO MPU JAJIHEHIIIEM PACCMOTPEHHH €Ilie OOIbIIEro
qHcia 3KCIIOHATOB C X CUMBOJIMYECKUM 3HAYEHUEM, C UX UCTOpPUEN MPOUCXOKICHUS U Pa3pabOTKU
U pa3JeisieMbIX IEHHOCTEMN.

KiroueBnle ciioBa: MOJa KaK 4aCThb HHBaﬁHa; BJIIMSIHHEC MOJIbI, HCTOPHUS KOCTIOMA
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